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CLAIM

1. The plaintiff, Society of Composers, Authors and Music Publishers of Canada

(“SOCAN”"), seeks

a. adeclaration that the defendant, Suno, Inc. (“Suno”), has infringed and

authorized the infringement of SOCAN’s Performing Rights (as defined

at paragraph 5 below) in the Listed Works (as defined at paragraph 7

below), and in additional SOCAN Works (as defined at paragraph 5

below) to be identified through this litigation, contrary to the Copyright

Act, R.S.C. 1985, c. C-42;

b. orders for

damages, and in addition to those damages, any and all profits
that Suno has made from its infringement of SOCAN'’s
Performing Rights, pursuant to section 35 of the Copyright Act,

in amounts to be determined at trial,

in the alternative to (i), if SOCAN so elects, statutory damages
in the amount of $20,000 for each SOCAN Work in which Suno
has infringed SOCAN’s Performing Rights, pursuant to

paragraph 38.1(1)(a) of the Copyright Act, and

punitive and exemplary damages in the amount of $10,000,000
for Suno’s wilful and knowing infringement of SOCAN'’s

Performing Rights;

c. a permanent injunction pursuant to section 34 of the Copyright Act

prohibiting Suno, its parents, subsidiaries, and affiliates, their
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respective agents, employees, officers, directors, servants,
successors, licensees, heirs, and assigns, and any person or entity
directly or indirectly controlled by or acting on behalf of or under the
authority of any of the foregoing, from infringing SOCAN'’s Performing
Rights in the Listed Works and any other SOCAN Works in which Suno
is found to have infringed SOCAN’s Performing Rights, including by
performing any of those SOCAN Works, in whole or substantial part, in
public, communicating them to the public by telecommunication,
including by making them available by telecommunication in a way that
allows a member of the public to have access to them from a place and
at a time individually chosen by that member of the public, or

authorizing such acts;

d. a wide injunction, pursuant to section 39.1 of the Copyright Act,
prohibiting Suno and any other person or entity referred to in
subparagraph 1.c from infringing SOCAN’s Performing Rights in any
other work that now exists or later comes into existence, in which
SOCAN is now, or later becomes, an owner of Performing Rights or
any interest in them, including by engaging in any of the acts listed in

subparagraph 1.c;

e. pre-judgment and post-judgment interest at the maximum allowable

rate;

f. the costs of this action on the highest allowable scale, plus all

applicable taxes; and

g. such further and other relief as the Court may deem just.



l. Overview

2. This case is about a simple principle: technological innovation does not
displace copyright. Suno’s entry into the music industry may be powered by cutting-
edge artificial intelligence (Al), but the foundation its technology is built on—the work
of human authors—is protected by copyright. The laws that protect music creators and

music publishers apply equally in the age of generative Al.

3. Suno has developed and released, and now operates for commercial
purposes, a mass-marketed Al music-generation and streaming service (the “Suno
Platform”). The Suno Platform is powered by Suno’s Al models (collectively, the “Suno
Model”). By Suno’s own account, it trained the Suno Model on virtually all music files
of reasonable quality that are accessible on the Internet, without permission or

licences to do so.

4. Through the Suno Platform, Suno generates near-professional-quality musical
outputs, essentially instantaneously, in response to user prompts. It makes those
outputs available for on-demand streaming on the Suno Platform, both by the user
and by the public at large. It also encourages users with paid accounts to upload Suno
outputs to third-party streaming services, such as Spotify, Apple Music, and YouTube,

and encourages all users to embed Suno outputs onto third-party websites.

5. The SOCAN repertoire consists of millions of songs and other musical
compositions (“musical works”), including both music and lyrics, created by its
members and by foreign rightsholders affiliated with more than 100 different collective
societies in some 195 territories around the world. SOCAN owns or administers the
right to perform those musical works in public, in Canada, including the right to

communicate them to the public by telecommunication, to make them available to the
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public on demand, and to authorize those acts (“Performing Rights”). The musical
works in which SOCAN owns or administers Performing Rights are referred to in this

statement of claim as the “SOCAN Works”.

6. Because the Suno Model was trained on a massive number of musical works,
Suno is able to generate, in response to prompts by users, outputs that are identical
or substantially similar to those works. It then provides on-demand access to those

outputs both to those users and to the general public.

7. Appendix “A” sets out a list of certain outputs that Suno has made available to
the public and that are identical or substantially similar to SOCAN Works. For the
purposes of this litigation, those outputs are referred to as the “Listed Outputs” and

the corresponding SOCAN Works are referred to as the “Listed Works”.

8. But the Listed Outputs are just the tip of the iceberg. Suno also makes available
to the public, on demand, many more SOCAN Works that it has used to train the Suno
Model. It does so by offering to generate, or by standing ready, willing, and able to
generate, outputs that replicate SOCAN Works and that may be accessed, on
demand, both by those users and by other members of the public. Outputs that are
identical or substantially similar to SOCAN Works, including the Listed Outputs, are

referred to as “Infringing Outputs”.

9. By making those SOCAN Works available in that way, and by streaming them
to users in Canada, Suno has infringed SOCAN’s Performing Rights. Suno’s belated
introduction of so-called “guardrails”—a clear acknowledgement that it understands its

conduct to be unlawful—has done little to curb its infringing behaviour.
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10. Suno is now valued at $5.4 billion USD. It has over 2,000,000 paid users,
collects over $300 million USD in annual recurring revenue, and generates an

estimated 7,000,000 musical outputs per day.

11. All rightsholders, including music creators and music publishers, have the right
to be compensated when generative Al companies like Suno train models on their
works. They also have the right to be compensated when Al companies generate and
make available outputs that replicate and substitute for their works and when those
outputs are streamed to users. In all cases, consent for any use of copyright-protected

works must be obtained in advance.

12. From the outset, Suno has intentionally built its business on the backs of music
creators, music publishers, and other rightsholders. It has known at all material times
that SOCAN Works have substantial value and that a licence is required to use them.
Despite that knowledge, Suno has deliberately exploited the Listed Works and other
SOCAN Works for commercial purposes, and continues to do so, without a licence
from SOCAN. This litigation is a natural consequence of that calculated course of

action.

l. The Parties

(a) SOCAN

13. SOCAN is a not-for-profit corporation incorporated under the laws of Canada,

with its registered head office located at 41 Valleybrook Drive, Toronto, Ontario.

14. SOCAN is a collective society as defined in section 2 of the Copyright Act. It
carries on the business of granting licences and collecting royalties for the public

performance and reproduction of SOCAN Works in Canada.



(b) Suno

15. Suno is a private, for-profit corporation organized and existing under the laws
of the State of Delaware, with its principal place of business at 17 Dunster Street in
Cambridge, Massachusetts. Suno developed the Suno Model and the Suno Platform

that it powers and now operates them in Canada and around the world.

1. The SOCAN Works and the Listed Works

16. The SOCAN Works comprise virtually all copyright-protected musical works in
current use in Canada. They include some of the most famous and successful songs

ever written by Canadians.

17. Every SOCAN Work, including every Listed Work, is an original work in which
copyright subsists. SOCAN owns Performing Rights in the Listed Works pursuant to
written assignments signed by the SOCAN members who are authors of those works.
Those authors are identified in Appendix A. Each of those authors is either a living
person or died after December 31, 1971, such that copyright in their Listed Works has
not expired. Each was also a citizen, subject, or resident of a treaty country, as that
term is defined in the Copyright Act, when their Listed Works were created, and each

Listed Work was first published in a treaty country.

18. SOCAN owns or has been granted an interest in writing in Performing Rights
in every SOCAN Work referred to in this pleading. Its consent is required for any act

that engages Performing Rights in any SOCAN Work.



V. The Suno Platform

(a) Development and Launch of the Suno Platform

19. The Suno Platform, launched in 2023, is an Al-based music generation and
streaming platform available to the public in Canada and around the world. It is
available in a web-based format, at <www.suno.com>, and through a mobile
application offered for use with most smartphones and tablets, including Apple and
Google Android devices. In June 2026, Suno announced plans to launch an
application programming interface (API) that will enable third-party developers to offer

their own Al music-generation products powered by the Suno Model.

20. Suno has trained the Suno Model on virtually all music files of reasonable
quality that are accessible on the Internet—at least hundreds of millions of audio files
and corresponding textual metadata—through the mass ingestion, copying, and
processing of those files, all without permission from rightsholders. It has also invited
users to upload additional digital music files to the Suno Platform and has trained the
Suno Model on those files as well. As a result, Suno can generate outputs that are
identical or substantially similar to those works, including SOCAN Works, and imitate
genuine musical works created by human authors. Its ability to do so is enhanced by

the Suno Model’s having memorized many of the musical works on which it is trained.

21. In other words, by entering a prompt into the Suno Platform, a user is given
access to SOCAN Works memorized by the Suno Model, or otherwise used in its
training, in the form of identical or substantially similar Suno outputs. Those outputs
can then be streamed on demand, both by that user and potentially by other members
of the public. In that way, Suno has made, and continues to make, SOCAN Works

available to the public, in whole or substantial part, through the Suno Platform.
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22. Since its initial launch, Suno has continuously updated both the Suno Platform
and the Suno Model that powers it. As of August 2026, the current version of the Suno
Model is identified on the Suno Platform as version 5.5. Prior versions of the Suno
Model, including those identified as versions 2, 3, 3.5, 4, 4.5-all, 4.5, 4.5+, and 5, are

also available for use on the Suno Platform.

(b) Generation of Suno Outputs

23. Suno generates musical outputs within seconds of receiving a prompt entered

by a user on the Suno Platform.

24. Suno invites users to take various steps to cause it to generate an output.

Those steps may include

a. submitting text-based prompts, which may include complete or partial
lyrics, a written description of the desired style and other attributes for

the output, or both;

b. selecting and adjusting certain preset parameters, including vocal

gender, style influence, and “weirdness”; and

c. uploading a pre-existing digital audio file, or using the Suno Platform to

record new audio content, for use as a source for the output.

25. Within seconds of those steps being completed, Suno generates two outputs
through the Suno Platform. Suno then invites the user to stream, download, and cause
those outputs to be shared both on and off the Suno Platform. It also invites the user

to adjust elements of the outputs, including their lyrics, tempo, mood, and genre.
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26. Suno also invites a user to use the “Remix” or “Remix/Edit” function to cause
Suno to generate additional outputs that are based on existing outputs or other digital

audio files and replicate the musical works embodied in them.

27. In general, a user must create a user account to cause Suno to generate
outputs. However, anyone can access and listen to streams of Suno outputs on the

Suno Platform on demand, even without a user account.

(c) Use of Suno Outputs

28. Suno makes outputs available for on-demand streaming, and streams them on

demand, in several ways.

a. Once a user causes Suno to generate an output, Suno provides that

user with on-demand access to that output.

b. Suno encourages the user to cause it to “publish” the output on the
Suno Platform. Once published, the output can be located and

accessed for on-demand streaming by the public.

c. Suno also encourages users with paid accounts to upload outputs to
third-party streaming services, such as Spotify, Apple Music, and

YouTube, for commercial exploitation on those services.

29. Suno promotes the outputs that it makes available for on-demand streaming.
For example, the Suno Platform prominently displays playlists curated both by Suno
(e.g., “staff picks”) and by users, recommends outputs to users based on their learned
preferences or other factors, and invites users to “like” or “dislike” and comment on

outputs, build and share their own playlists of outputs, and “follow” other users.
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30. When a Suno user selects a Suno output to stream, the Suno Platform
automatically populates the user’s listening queue with algorithmically-recommended
Suno outputs. Once the output selected by the user finishes playing, the Suno Platform
streams those other outputs to the user automatically, in a continuous sequence, with

no further action required by the user.

V. Suno’s Infringing Activities

31. Suno is shockingly efficient at imitating human-created music and generating
infringing content. It does so at blazing speed and on a massive scale. Unlike human
authors, who devote skill, judgment, time, and creativity to writing original musical
works, Suno uses the Suno Model to replicate those works within seconds and with

little or no human input.

32. That capacity is not incidental to the Suno Platform; it is central to Suno’s
commercial offering. Suno generates, modifies, publishes, streams, remixes, and
commercially exploits musical outputs that replicate the original expression embodied
in existing music, and both enables and encourages its users to participate in those
infringing activities using means that Suno controls. The result is a system that
generates infringing copies of musical works at a scale, speed, and ease that no
human music creator could ever approach, then makes them available for streaming
to the public on demand. By doing so, Suno diverts attention, listening time, and
revenue away from music creators, music publishers, and other rightsholders while it

profits from the infringement of their rights.
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(a) The Listed Outputs

33. The Listed Outputs, and the Listed Works they infringe, cut across multiple
genres, styles, and languages. The authors of the Listed Works represent a wide
variety of cultures and communities in Canada and range from up-and-coming talents

to some of the country’s most internationally renowned songwriters and composers.

34. Qualitatively and holistically, each Listed Output is identical or substantially

similar to the corresponding Listed Work.

35. For illustrative purposes, the musical transcriptions set out in the following
paragraphs show some of the specific similarities between certain Listed Outputs and
Listed Works. Each transcription compares the lyrics, melody, and harmony for parts
of a Listed Work (top row) and the corresponding Listed Output (bottom row). Exact
similarities in melody (including both pitch and rhythm) and harmony are shown in red

notation,’ while other relevant similarities are shown in blue notation and red boxes.?2

36. For example, in response to a prompt consisting of only the lyrics to the Listed
Work entitled “Both Sides Now”—uwritten, performed, and originally recorded by Joni
Mitchell, the iconic Canadian singer-songwriter—Suno generated a Listed Output that
is virtually identical, including in its melody, harmony, and lyrics, as can be seen in the

following transcription:

" Where a Listed Output is in a different key from the corresponding Listed Work, it has been
transposed for the purpose of comparison.

2 Blue notation is used for corresponding notes with any of the following characteristics: (i)
identical pitch and identical metric placement but different rhythmic duration; (ii) identical pitch
and metric placement within half a beat; or (iii) identical rhythmic duration and identical metric
placement, but different pitch. Red boxes are used for corresponding lyrics set to identical or
near-identical pitch sequences that have slightly different rhythmical alignment.
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“Both Sides Now”

37. Another Listed Output, entitled “life is a highway”, is strikingly similar to the
Listed Work entitled “Life is a Highway”, written, performed, and originally recorded by
the renowned Canadian singer-songwriter Tom Cochrane and later covered by the
acclaimed country band Rascal Flatts. This can be seen, for example, in the following

transcription of the chorus of the song as covered by Rascal Flatts:
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“Life is a Highway”

38. There are similar examples of Listed Outputs that are identical or substantially
similar to Listed Works written in other languages, including French and Punjabi. For
example, the Listed Output entitled “Femme Like U” is virtually identical to the Listed
Work with the same title, written by SOCAN members Cyril Kamar and Louis Joachim
Cété, and performed and recorded by Mr. Kamar, a multiple SOCAN Award-winning

francophone hip-hop artist professionally known as K.Maro:
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“Femme Like U”

39. Suno has also generated Listed Outputs in which the original lyrics of the Listed
Work are communicated in different languages. For example, the Listed Output
entitled “Sk8er Boi (K-pop remix) (Avril Lavigne cover)” is virtually identical to the
Listed Work entitled “Sk8er Boi”, co-written, performed, and recorded by the
international Canadian superstar Avril Lavigne, except with some of the original lyrics

replaced by their Korean equivalents:?

3 Phoneticized Korean lyrics are shown in italic text.
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“Sk8er Boi”

40. Other Listed Outputs consist of Listed Works presented in musical styles
different from their original recordings or, in some cases, the lyrics of a Listed Work
set to a different melody. For example, the Listed Work entitled “Big Yellow Taxi” is a
famous folk-rock song also written, performed, and originally recorded by Joni Mitchell.
Some Listed Outputs replicate the lyrics, melody, and rhythm of that song, but in
dramatically different styles including pop-rap and 1990s grunge rock. In each case,

the Listed Output is substantially similar to the corresponding Listed Work.
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41. Still other Listed Outputs have been remixed to generate additional Listed
Outputs. For example, the Listed Output entitled “PASSING OUT IN AMERICA
(ALEXISONFIRE)” is a Suno-generated “remix” of another Listed Output entitled
“PASSING OUT IN AMERICA REMAKE (ALEXISONFIRE)". Each of those Listed
Outputs, which Suno generated in response to prompts from different users, is
substantially similar to the Listed Work entitled “Passing of America”, whose authors
include SOCAN members Chris Hughes, Peter Krpan, and Kenny Bridges, originally
performed and recorded by the Canadian indie-rock band Moneen, and covered as
“Passing Out in America” by the award-winning multi-platinum Canadian band
Alexisonfire. This is an example of how each Infringing Output can lead to many more

outputs that are identical or substantially similar to SOCAN Works.

42. The striking similarities between the Listed Works and the Listed Outputs are
immediately recognizable to a layperson in the intended audience for the works at
issue. In many cases, listeners have posted comments on the Suno Platform
remarking—and even offering congratulations—on the fact that a Listed Output is
virtually identical to the corresponding Listed Work. In addition, the titles of the Listed
Outputs on the Suno Platform explicitly identify many of them as “covers”, “remakes”,

or “remixes” of Listed Works and/or the performer of the Listed Works.

43. Certain Listed Outputs are also posted on third-party streaming services, such

as YouTube, for commercial gain.

(b) Suno’s Unlawful Communication of the Listed Works

44, Suno has infringed SOCAN’s Performing Rights in the Listed Works by

engaging in the following acts without SOCAN’s consent:
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a. Making the Listed Works available for on-demand access by offering to
generate, or standing ready, wiling and able to generate, and
generating, outputs that are identical or substantially similar to those
Listed Works, including the Listed Outputs, and that can then be

listened to by the user;

b. Making the Listed Works, in the form of the Listed Outputs, available to
the public for on-demand streaming, including through embedded links,
and communicating them to the public by telecommunication through

the Suno Platform, or, in the alternative, authorizing users to do so;

c. Authorizing users to make the Listed Works, in the form of the Listed
Outputs, available to the public for on-demand streaming on third-party

streaming services or websites; and

d. Making available, or authorizing users to make available, outputs
generated by applying, or inviting users to apply, the “Remix” or

“Remix/Edit” function to an existing Listed Output.

45, If Suno does not engage directly in the conduct pleaded in subparagraphs 44.b
and 44.d, it explicitly or implicitly authorizes its users to engage in those infringing
activities. Suno controls the means by which those activities are performed, including
by operating all aspects of the Suno Platform, generating the Infringing Outputs, and
having trained the Suno Model on copyright-protected musical works in the first place.

What is more, Suno encourages, or at least exhibits indifference to, the infringing
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behaviour of its users, purporting to hide behind its terms of use rather than taking

proactive steps to operate in a lawful manner.

46. Suno’s recent introduction of so-called “guardrails” that apply to the generation
of new outputs—years after its launch—confirms both that it is aware of the infringing
nature of its business model and that it could have taken steps much earlier to seek
to prevent infringement. In any event, Suno knows that those guardrails are woefully
inadequate. Further, it takes no steps to prevent, or even deter, the dissemination of
Infringing Outputs that it has already generated—even where it knows, or ought to

know, they are infringing.

47. At all material times, Suno knew, or ought to have known, that

a. copyright subsists in the Listed Works;

b. SOCAN owns Performing Rights in the Listed Works;

c. its activities as set out in this statement of claim engage those

Performing Rights and therefore require SOCAN’s consent; and

d. without SOCAN’s consent, those activities would infringe SOCAN’s

Performing Rights in the Listed Works.

48. Suno continues to engage in these unlawful activities.

(c) Additional Infringements

49, The Listed Outputs are not isolated anomalies or the result of accidental
similarities. They are the foreseeable and intended consequence of Suno’s core

business model, which involves training the Suno Model on copyright-protected works,
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causing or allowing it to memorize some or all of those works, and generating, making
available, remixing, promoting, and commercially exploiting musical outputs at scale
through the Suno Platform. By generating and disseminating Infringing Outputs on
demand, Suno has established the Suno Platform as a substitute source of on-
demand streams of SOCAN Works, without consent from or remuneration to the
songwriters, composers, and music publishers whose work made the Suno outputs,

and Suno’s business, possible.

50. Indeed, the Listed Outputs represent only a small fraction of all the Infringing
Outputs that Suno has generated and made available to the public for on-demand
access. Similarly, the Listed Works represent only a small fraction of the SOCAN

Works in which Suno has infringed SOCAN’s Performing Rights.

51. It is impossible for SOCAN to know the full scope of Suno’s infringing activities,
or to identify all the SOCAN Works that it has infringed, at this time. Suno shares a
vast number of Suno outputs with the general public—far more than can possibly be
identified using ordinary investigative means—and it is impossible for SOCAN to
access the many other outputs that Suno makes available only to individual users.
However, Suno knows the full particulars of its infringement, including the SOCAN
Works that have made available to the public in the ways described above, as well as
the additional Infringing Outputs that Suno has shared with individual users and with

the general public.

52. Suno’s additional infringements of SOCAN’s Performing Rights, in both the
Listed Works and other SOCAN Works, will be revealed through this litigation.
Particulars of those infringements, the additional SOCAN Works infringed, and the

nature and source of SOCAN’s rights in those SOCAN Works will be provided as the
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additional infringing activities are identified. SOCAN claims the relief pleaded in this

statement of claim in relation to all those infringements of SOCAN'’s Performing Rights.

VL. SOCAN is Entitled to the Requested Relief

(a) Damages and Disgorgement of Profits

53. The SOCAN Works are extremely valuable to SOCAN and its members.
SOCAN'’s writer members expend immeasurable time, resources, and creativity in
developing their craft, creating music, and building their careers. Its music publisher
members develop, promote, and invest in those music creators and their musical
works, helping ensure that new music is created and finds its way to the public. And
SOCAN itself, as a copyright collective society, invests millions of dollars each year to
ensure that its members are able to earn fair compensation for the use of their musical

works.

54. Suno has helped itself to a massive number of SOCAN Works without consent.
It has used them in ways that enrich Suno at the expense of SOCAN and the
rightsholders it represents. It has also forced SOCAN’s members, and songwriters,
composers, and music publishers around the world, into the difficult position of having
to compete in the marketplace with Al-generated outputs improperly derived from their
work, even as it has diluted and devalued the market for human-created music and

the royalties paid for it.

55. As a result of all this, SOCAN has suffered significant damages. Suno is liable
to pay those damages, as well as such part of the profits that Suno has made from its

infringing conduct, to SOCAN pursuant to section 35(1) of the Copyright Act.
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56. In the alternative, SOCAN may elect to claim statutory damages, pursuant to
paragraph 38.1(1)(a) of the Copyright Act, to a maximum of $20,000 for each of the
Listed Works and for each additional SOCAN Work in which Suno has infringed

SOCAN'’s Performing Rights.

57. Suno’s conduct warrants an award of statutory damages in the maximum
amount available under the Copyright Act, should SOCAN elect that remedy, including
in view of the factors in subsection 38.1(5) of the Copyright Act. Suno has acted in bad
faith by helping itself to a massive number of SOCAN Works, without first seeking or
obtaining a licence to do so, then using them, and the Suno Model trained on them, to
build a commercial enterprise that is now worth billions of dollars. It has done that
while knowing all along that it was engaging in rampant copyright infringement on a
massive scale and making no prior attempt to compensate the music creators and

music publishers whose valuable work is essential to its success.

58. At a time when generative Al poses an ever-increasing threat to the careers
and livelihoods of human authors, there is a pressing need to deter other Al companies

from infringing SOCAN’s Performing Rights in this brazen manner.

(b) Punitive and Exemplary Damages

59. Suno’s knowing, high-handed, wilful, and malicious disregard for SOCAN’s
Performing Rights also warrants an award of punitive and exemplary damages. This
Court ought to denounce Suno’s conduct, which represents a marked departure from
standards of decent commercial behaviour. There is a strong need to deter Suno, and
other Al companies, from misappropriating and devaluing copyright-protected works
and other subject matter in the development, launch, and operation of Al technologies

and services.
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(c) Injunctive Relief

60. SOCAN is entitled to a permanent injunction restraining Suno, and all parties
directly or indirectly controlled by Suno or acting on its behalf, from infringing SOCAN’s
Performing Rights in the Listed Works and any other SOCAN Works that may be

identified through this litigation.

61. Further, unless a wide injunction is granted under section 39.1 of the Copyright
Act, Suno is highly likely to infringe SOCAN’s Performing Rights in other SOCAN
Works. That includes musical works that do not yet exist, that have not yet been
released in Canada, or in which SOCAN has not yet acquired or been granted an
interest in writing in Performing Rights. By Suno’s own admission, it has trained the
Suno Model on essentially all music available on the Internet. It has the proven ability
to generate and disseminate outputs that are identical or substantially similar to that
music, and will surely continue to do so in furtherance of its business objectives unless

enjoined by this Court.

62. SOCAN pleads and relies on the Copyright Act, including sections 2.4, 3, 5,

13, 24, 27, 34, 34.1, 35, 38.1(1)(a), 39.1, and 41.23(2)(c).
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SOCAN proposes that this action be tried in Toronto.
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40 Temperance Street
Toronto ON M5H 0B4

Casey M. Chisick
Tel:  416.869.5403
cchisick@cassels.com

Eric Mayzel
Tel: 416.860.6448
emayzel@cassels.com

Andrew Skodyn
Tel:  416.350.6906
askodyn@cassels.com

Katherine (Katie) Graham
Tel:  416.640.3037
kgraham@cassels.com

Solicitors for the plaintiff
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